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GLAZED POTTERY 


Purchase from the J. H. Wade Fund, 1948 


Chinese T’ang Dynasty, 618-907 
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A SUNG DYNASTY VASE 


HE Sung dynasty, 960-1278, in China is often considered 

the high point of ceramic production throughout the world. 
Although the exuberant shapes and bright colors of the T’ang 
dynasty’ have given way to a generally more sober treatment, 
the resultant wares exhibit a sureness of potting and decorating 
that has never been surpassed in ceramics of the kind. In this 
epoch there was less emphasis on objects for burial with the 
dead and more on things for everyday use. Thus the soft fragile 
pottery of T’ang times lost popularity, and porcelain—already 
made under T’ang—and stoneware gained the upper hand. 

One of the most prolific centers of production is Tz’u-chou, 
a city north of the Yellow River, whose name means “ceramic 
prefecture,” and pieces of good grade are still being produced 
there today. Through the centuries the basic gray stoneware 
has been fashioned into vases, jars, bowls, pillows, lamps, and 
almost everything else that is suitable to the medium. There 
are two main types of decoration. Sometimes the ware is 
covered with a white or chocolate-brown slip, that is carved 
down to the body, leaving a pattern in relief, or it may be coated 
with a slip of one color, on which the design is painted in a slip 
of another color. 

Reproduced on the cover of this Bulletin is a vase, recently 
donated by William G. Mather, that fits into the latter cate- 
gory.” Of inverted pear-shape with a short straight neck and 
narrow mouth, it was covered outside with a creamy-white slip. 
The outlines of peony flowers and leaves, as well as of petals at 
the shoulder and foot, were then incised through the slip to the 
body. Brown slip was then applied within the incisions and the 
whole was coated with a colorless glaze. In this instance, during 


. firing the brown turned to a very unusual greenish-buff with 


streaks and chocolate-brown spots. These spots and streaks, 


1 Discussed elsewhere in this Bulletin. 
No. 48.119. Height 11%”. 
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which are also uncommon on Tz’u-chou wares, produce a 
semblance of fur that invites the touch. Originally the piece 
had a flat lip that is broken off and replaced by a copper band. 
It stands, nonetheless, as one of the finest examples of the type. 

HOWARD C. HOLLIS 


T’ANG DYNASTY POTTERY 


The discussion begun last month of Chinese pottery purchased 
from the Kelekian Collection will be continued here with four 
pieces from the T’ang dynasty, 618-907. The famous green 
glazed wares of the Han dynasty, 206 B.c.-A.D. 220, were not 
continued in the following periods; in fact, there was no glaze 
of equal brilliance until T’ang times. In this epoch, known as 
the Chinese classical period, “The Empire had been consoli- 
dated and was prosperous, and its free adventurous spirit was 
reflected in the freshness and spontaneity of its ceramic art.’”* 

It was an epoch of international trade, and China exchanged 
both goods and influences with countries as far west as Rome. 
Foreign shapes and designs can be seen in the pottery, but 
one need search for nothing more than the energetic inventive- 
ness of the Chinese of the period to explain the expansiveness 
of the shapes and the variety and intensity of the glaze colors. 
The objects under discussion give some conception of this point. 

One of the vases is of a soft, pale pinkish pottery in elongated 
ovoid shape.” The upper half is coated with a rich brown glaze 
that was allowed to run freely and coagulate in molasses- 
colored drops. The softness of the pottery and the fact that it 
is unglazed inside support the theory that it was made to be 
buried with the dead. 

A low jar of inverted-pear shape gives the appearance of 
having been blown up.’ It, too, is of soft, pale pink pottery, 
largely coated with white slip. Over this is a dark leaf-green 
glaze dotted with quatrefoil blossoms in white, green, and 
sometimes brown. 

A cylindrical, three-footed jar of hard, buff pottery is com- 
pletely covered with encircling grooves.* A deep cobalt-blue 


1w. B. Honey, The Ceramic Art of China and Other Countries of the Far East (London, 1945). 

2 No. 48.217. Height 1014”. Purchase from the J. H. Wade Fund. Illustrated on inside front cover. 

3 No. 48.221. Height 754”. Purchase from the J. H. Wade Fund. Illustrated on inside front cover. 

4No. 48.228. Height 554”; diameter of cover 434”. Purchase from the J. H. Wade Fund. 
Illustrated on inside front cover. 
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glaze outside is accentuated by a bright yellowish-brown inside. 
A low-domed cover with a bud-shaped knob has the blue glaze 
on top but is unglazed underneath. 

Finally, there is a simple and naturalistic representation of a 
sow lying on her side suckling nine pigs.* Made of rather hard, 
white pottery, it is covered on top with a transparent greenish- 
white glaze. The underneath is unglazed. HOWARD Cc. HOLLIS 


A GIFT OF THE LOUIS DUDLEY BEAUMONT 
FOUNDATION 


One of the outstanding gifts to the Museum during the year 
1948 was that of five oil panels on canvas painted by Nicolas 
Lancret; two overdoors, again oil on canvas, by Frangois 
Boucher; and a fine portrait of Mlle. de Savigny by Jean-Marc 
Nattier—all given by the Louis Dudley Beaumont Foundation. 
This munificent addition to the Museum’s collection of 
eighteenth-century French paintings is especially noteworthy, 
not only because the pictures themselves are of fine quality, 
but also because they add to an already remarkable assemblage 
of the arts of eighteenth-century France in the Museum; other 
paintings of this period came to the Museum earlier through 
bequests from John L. Severance’ and Mrs. Francis F. Prentiss.” 
In 1938 Commodore Beaumont himself presented the Museum 
with ‘La Danse dans un pavillon,’’? by Watteau, one of the 
finest pictures ever to enter the Museum’s collection. One of 
the Watteaus formerly in the imperial collection at Potsdam, 
it was acquired by Frederick the Great from the artist himself. 
The present eight paintings were in Commodore Beaumont’s 
villa of Eilenroc at Cap d’Antibes on the Riviera during his 
lifetime. After the outbreak of the recent War they underwent, 
as did many other works of art, many vicissitudes, traveling to 
Bordeaux and Lyon and coming in time to America, having 
eluded confiscation at the hands of the German Occupation. 

The earliest of the group of pictures is the portrait of Mlle. 
de Savigny* by Jean-Marc Nattier (1685-1766). The lady is 
5 No. 48.229. Length 734”. Purchase from the J. H. Wade Fund. 


1See A Catalogue of the Fohn L. Severance Collection (The Cleveland Museum of Art, 1942). 
2See Catalogue of the Elisabeth Severance Prentiss Collection (The Cleveland Museum of Art, 


1944). 

3See The Bulletin of The Cleveland Museum of Art, February, 1939, p. 16. 

4No. 48.183. Height 3244”; width 2854”. Ex Colls.: Maurice de Talleyrand-Perigord, Duc de 
Dino, Paris; Frederick H. Allen, Pelham Manor, N. Y. Illustrated on p. 225. 
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represented in a half-length portrait looking directly at the ob- 
server. She is dressed in a gray bodice with gold embroidery and 
pearl and diamond jewels;a mauve ribbon bowis attached to the 
front of the corsage, and around her shoulders is a blue silk 
scarf fastened at the waist and left shoulder with diamonds. 
She wears a circlet of flowers in her hair, which is powdered. 

Nattier, who followed in the wake of Rigaud and Largilliére, 
is representative of the official portrait tradition in France in 
the Louis XV period. He received his first commission from 
Louis XIV and subsequently became the court painter of the 
reigning beauties, especially the daughters of royalty, by 
creating a vogue for an allegorical type of portrait. He was a 
favorite of Queen Marie Leczinska, whom he painted as often 
as her daughters. He was the most important chronicler of this 
period of French history, as well as being a very facile artist. 
The constant repetition of a type and style in his portraits 
tends to obscure the very real ability the artist possessed. Not 
the least typical, and certainly an admirable example of his 
painting, is the portrait of Mlle. de Savigny. 

The five panels of pastoral subjects by Nicolas Lancret 
(1690-1743) entitled “The See-Saw,” “The Swing,” “The 
Vintage,” ‘The Gardener,” and “Horticulture” formerly 
decorated a pavilion situated in the Place Royale, now the 
Place des Vosges in Paris, on the site of the present No. 28. 
The pavilion was built by Gaulet d’Hauteville, whose daughter 
married Alexandre Rouillé de Fontaine. The son of the latter, 
Basil Gabriel Michel, born August 1773, had a daughter, born 
in 1805, who married Vicomte Hippolyte le Sellier de Chézelles. 
In 1826 the Vicomtesse de Chézelles sold this pavilion in the 
Place des Vosges, which she had inherited, but retained part of 
the furnishings, including the panels. Not finding a place for 
the Lancret panels in the residence to which the Vicomte de 
Chézelles then removed, he had them stored at his Chateau du 
Boulleaume, where they remained, subsequently becoming 
the property of Vicomte Pierre de Chézelles, his descendant, 
from whom they came through Lord Duveen to Commodore 
Beaumont. 

Lancret was a Parisian and fellow pupil of Watteau in the 
atelier of Claude Gillot. In his early career he was friendly with 
Watteau until his success as a painter led to a breach occasioned 
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by Watteau’s fear of Lancret’s rivalry. Though Lancret painted 
in a style avowedly close to that of Watteau, the work of the 
artists was very different, chiefly owing to the fact that Lancret, 
like Watteau’s pupil Pater, was more truly a genre painter in a 
realistic, story-telling manner, was more a chronicler of society 
than was Watteau, whose poetic idylls in a pastoral vein 
rarely depict an actuality. 

The present decorative pictures, three large,> and two 
smaller,° were made as insets for a paneled room and as such 
have a formalized frame design of delicate arabesques, in the 
center of which are the playful pastoral scenes set in a bosky 
verdure. These have the typical luscious filminess of the period 
and are examples in a fine state of preservation. One large panel 
has been cut down, as the lack of the design on the right and 
left indicate. 

The remaining two canvases’ are by Frangois Boucher 
(1703-1770) and are large, rectangular overdoor decorations, 
showing cupids dancing a roundelay and cupids in conspiracy. 
They are characterized by the sylvan devices which were 
Boucher’s stock in trade. He developed a simple decorative 
formula—a pretty allegorical and classical arcadia in which 
appeared standard fountain sculpture, nymphs, satyrs, amorini, 
lovers in glades, or pastoral scenes of shepherds and shep- 
herdesses. Within the confines of this milieu and in endless 
variations of the theme, Boucher produced a group which has 
become synonymous with the French eighteenth century. A 
pupil of Le Moyne and the engraver Jean-Frangois Cars, 
Boucher came early to the attention of the great patron 
Jullienne; in 1724, at the age of twenty-one, he gained the 
Prix de Rome, which took him to Rome, and en route he saw 
and was impressed by the works of Titian, Veronese, and 
Tiepolo. Even more greatly was he influenced by Albani’s 
painting in Rome. 

In 1731 he was elected to the Academy; and ten years later 
he became the chief painter of the reigning favorite of Louis 
XV, Madame de Pompadour. He designed cartoons for the 
5No. 48.178. Height 59”; width 3234”. No 48.179. Height 5934”; width 3534”. No. 48.180. 

Height 5934”; width 3534”. Illustrated on pp. 226 and 227. 
6 No. 48.176 and 48.177. Height 5934”; width 1434”. Illustrated on pp. 226 and 227. 


TNo. 48.181. Height 274”; width 481g”; No. 48.182. Height 2714”; width 4834”. Ex Colls.: 
Both, Baron von Neufeldt de Schoeller, Vienna. No. 48.182 illustrated on p. 228. 
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Gobelin and Beauvais tapestry works, of which he became the 
director in 1755 on the death of Oudry. An artist of prodigious 
output, he held a place in his era comparable with, if wholly 
different from, that of Tiepolo in Italy. He was easily approach- 
able and exerted an enormous influence on his pupils. His 
competence and skill as a draftsman and as a portrayer of the 
stylized human figure, his ability to combine all the elements 
into a harmonious arrangement which was sound within the 
limits of the architectural framework, made his many series the 
successful achievements they were. 
The addition of this gift to the collection gives the Museum 
a truly representative group of French eighteenth-century art. 
HENRY S. FRANCIS 


A GIFT OF CONTINENTAL CERAMICS 


No collection of Continental pottery and porcelain is fully 
rounded out without an example of the red stoneware made 
in Germany in the early eighteenth century; so it is with a 
great deal of pride that the Museum announces the acquisition 
of a red stoneware vase,’ one of a group of eight pieces of 
ceramics which have been given to the Museum by A. and 
R. Ball of New York. This early type of ware was the result 
of the constant and tireless research of Johann Friedrich Bétt- 
ger, whose name is perhaps more generally associated with the 
discovery of hard-paste porcelain in the Western World about 
1710. In a formal report to the king in 1709, Bottger disclosed 
the invention of red stoneware; and it was, truly, a product 
of great refinement and distinction. The new vase, finely 
textured and subtle in coloring, shows in its applied dec- 
oration many characteristics of silver: a garland of single 
bell-like flowers encircles the top of the tall, round neck; 
foliate medallions are silhouetted against the top of the bulbous 
body which seems to rise from a cluster of stylized anthemion 
leaves; and the base is decorated with a molding made up of 
simple evenly spaced baluster-like motifs in panels. This ac- 
cession is an interesting, rare and important addition, its shape, 
simple and pleasing in line, its ornament precise and fashioned 
with skill; it dates, probably, about 1710-1715. 

A small figure’ of a rotund Oriental, seated on a low pedestal, 
'No. 47.285. Height 1134”. Illustrated on inside back cover. 
2No. 47.286. Height 454”. 
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MLLE. DE SAVIG? 


Jean-Marc Nattier, French, 1685-1766 
Gift of The Louis Dudley Beaumont Foundation, 1948 
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with knees sharply drawn up, successfully conveys the placid, 
the mystic quality of the East. The white gown is beflowered 
with lavender-pink patternings; the neckline is edged with a 
red-orange band which in color picks up the same shading of 
some of the pendant feathers which hang from a yellow belt. 
This is a Meissen figurine, typical of its time, dating probably 
about 1730. 

Two other small figure pieces are included in this gift: one a 
colorful figure of Pluto,’ which was modeled by Franz Anton 
Bustelli about 1760 for the Nymphenburg porcelain works; the 
other, in white, is an example of the Strasbourg factory, a 
seated man‘ who holds on his knees a stringed musical instru- 
ment. A larger ceramic sculpture, a figure of Okeanos,* repre- 
sents the Frankenthal factory, where Konrad Link was 
appointed a master molder in 1762. Link, a sensitive sculptor, 
reveals his artistry in many ways. His adroit use of drapery in 
order to give balance and support to his figure-work is apparent 
in this particular piece. His ability to model expressive faces in 
clay is noticeable, as well: the structure of the cheek bones, the 
eyes, nose and the mouth are strongly modeled; they actually’ 
show character and personality, an achievement in any plastic 
work which must withstand the hazards of firing. Probably 
dating about 1765, this sculpture, uncolored, shows the nervous, 
moving spirit of its period in the billowing drapery and meticu- 
lously fashioned and detailed decoration on the costume. 

Three other pieces complete this gift: a vase® of Meissen 
porcelain, painted with colorful figures in the picturesque 
costume of the eighteenth century by the famous Johann Gregor 
Herold; and two others, a bowl’ and a plate,*® both examples of 
Meissen porcelain decorated outside of the factory by out- 
standing Hausmaler; the bowl was painted by Hans Gottlieb 
von Bressler, the plate, by Adam Friedrich von Léwenfinck. 
These important gifts date in the middle of the eighteenth 
century. 

The Museum is indeed grateful to A. and R. Ball for their 
generosity in giving to it these fine examples of Continental 


ceramics. HELEN S. FOOTE 
3 No. 47.283. Height 4”. 8 No. 47.284. Height 454”. 
4 No. 47.282. Height 614”. No. 47.279. Diameter 734". 
5 No, 47.281. Height 1114”. 8 No. 47.280. Diameter 93%”. 
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RECENT ACCESSIONS OF SWISS PUBLICATIONS 


Switzerland, one of the few countries spared actual participa- 
tion in the War, continued to produce art books which are 
known for their solid workmanship. 

The Library received an excellent example on Baroque art in 
Walter Laubli and Dr. P. Ludwig Raber’s book, Maria 
Einsiedeln (Meiringen, 1944). The combination of Dr. Raber as 
author and Walter Laubli as photographer has resulted in a 
stunning visual display of the Swiss pilgrim abbey of Notre- 
Dame-des-Ermites, long venerated for its wonder-working 
Black Madonna. Mr. Laubli gives a series of photographs 
which are truly remarkable. They transmit to the beholder the 
nervous tension of the waving architectural details, of the 
rich ornamentation, such as statuary and plaster used on ceiling 
and walls. The swirling draperies of the flying angels in wood, 
stone, or paint pour forth the exultant mood of the Baroque at 
its highest peak. Glory radiates from each object, be it in the 
architectural detail, or in a single golden monstrance. K. D. 
Asam’s frescoes of “Christmas” in the cupola show the feverish 
efforts of the age to transform the church itself into a Heaven 
on Earth, “‘Gloria in Excelsis Deo.” 

Another happy combination resulted when Paul Claudel as 
author and Héléne Hoppenot as photographer created Chine 
(Genéve, 1946). No book conveys so well the vast country of 
China and its stately art treasures. Photographs of palaces, 
pagodas, Buddhas, bridges, and peasant dwellings give one a 
feeling of being right on the spot. Intimate glances into this 
land are afforded by the pictures of junks leisurely floating 
down to the sea; of village children in their native costume, 
who are off to a festival, packed in a lumbering, two-wheeled 
cart; of street vendors quietly displaying their wares; and of 
peaceful vistas of the mysterious mountains wrapped in mist. 
The manner in which each photograph is taken makes it a work 
of unbelievable beauty. 

Albert Skira, active in Geneva, has outdone himself with a 
new publication, Maurice Raynal’s Peintres du XXe siécle 
(Genéve, 1947). The portfolio consists of fifty-three color plates 
and nine drawings in black and white. The mood of each paint- 
ing is subtly portrayed by the excellence of the color reproduc- 
tions. Some of the representative artists are: Léger, Mondrian, 
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Bonnard, Rouault, Soutine, Braque, Beaudin, and Dunoyer de 
Segonzac. 

The Library has filled out its series of monographs in- 
augurated by this same Albert Skira in the series Les Trésors de 
la peinture frangaise. Aragon’s Apologie du Luxe (Genéve, 
1946), is dedicated to the gay and light canvases of Henri 
Matisse. Among the reproductions are some of his less known 
landscapes, his languorous nudes, and his still-life paintings of 
flaming flowers and vibrant fruit. Another album of the same 
series is Germain Bazin’s Fouguet, which pictures the jewel-like 
miniatures and the solid panel portraits of this artist’s consum- 
mate brush. Other Swiss publications now in the Library are: 


Crivelli, Aldo L’ Art renaissant en Suisse (Geneva, 
1947). 
Ganz, Paul Die Zeichnungen Hans Heinrich Fiisslis 


(Bern, 1947). 
Mandach & Koegler Niklaus Manuel Deutsch (Basel, n. d.). 
Malraux, André Dessins de Goya au Musée du Prado 
(Genéve: Skira, 1947). 
Michel, Edouard Rogier Van der Weyden (Bern:Iris,1945). 
Ribemont-Dessaignes Ufrillo (Genéve: Skira, 1948). 
Schlosser, Julius v. Leben und Meinungen des florentinischen 
Bildners Lorenzo Ghiberti (Basel: 
Holbein, 1941). 
Schmid, Joseph Les Plus Belles Miniatures de la Biblio- 
théque cantonale de Lucerne (Lucerne, 
1941). 
CHARLOTTE VAN DER VEER 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for May, 1948, the 
following names have been added to the Membership lists: 


TRANSFER FROM ENDOWMENT FELLOW TO BENEFACTOR 
Humphreys, Helen 


LIFE MEMBERS 


Davin, John W. Kaltenbach, Mrs. Ernest J. Thompson, Mrs. Josephine 

Herbert, Mrs. Eleanor Williams, Charles W. 
TRANSFERS FROM ANNUAL TO LIFE 

Albert, Rudolf Brown, Mrs. A. E. Cull, Louis D. 

Biel, Mrs. Henry M. Bruner, Mrs. Clark E. Davis, Mrs. David 

Brewer, Mrs. Wilbert S. Cole, Helen C. Denison, Mrs. George W. 
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De Wald, Ernest 
Friedlander, Mrs. Jerome 
Gates, M. Louise 
Grahan,, Sterling E. 
Griswold, James H. 
Harris, Mrs. Alfred Stull 
Hickox, Mrs. Charles 
Hicks, Mrs. Marvin D. 


Garnett, A. C, 


Abbott, Mrs. Willard 
Adolph, Dorothea K. 
Adrian, Mrs. Arthur A, 
Affelder, Lewis J. 
Altman, William T. 
Andrews, J. V. 

Anslow, Mrs. C. L. 
Antisdel, Meta E. 
Archer, Katherine 
Ault, Charles M. 

Bach, Mildred 

Badal, Mrs. Daniel W. 
Ball, Mrs. Theodore 
Baskin, Max 

Baxter, Nancy 
Bechtold, Conrad B. 
Bent, Mrs. George 
Bentsch, Ruth 

Berne, James A. 
Bingham, Mrs. Harvey C. 
Binks, Marion L. 
Binyon, Burton E. 
Bishop, Evelyn J. 
Bishop, Wilma M. 
Black, Mrs. Morris A. 
Blossom, Dudley S., Jr. 
Bomonti, Rose 

Booth, Mrs. Lloyd, Jr. 
Boyer, Mrs. E, E. 
Bradley, Mrs. M. B. 
Bradner, George T. 
Brahs, Mrs. L. R. 
Brennand, Mrs. Thomas 
Brown, Brenton E. 
Brown, Mrs. Walter 
Broz, Otto 
Bumester, Harry E. 
Burkett, Mrs. A. F. 
Campbell, Mrs. H. W. 
Carvell, Mrs, Frank R. 
Cassin, Mrs. Allan 
Cazeres, Mrs. E. A. 
Chaffee, Mrs. Gertrude B. 
Clark, John A., Jr. 
Cleaveland, Louise 


TRANSFERS FROM ANNUAL TO LIFE 


Hridel, Mrs. Jerry 

Jerabek, Mrs. P. E. 

Kirtz, Laura L. 

Lemperly, Mrs. Charles M. 

Nutt, Joseph R., Jr. 

Pahner, Mrs. Arthur W. 

Pomerene, Elizabeth 

Prescott, Mrs. William 
Howard, Jr. 


SUSTAINING 


Hutcheson, Mrs. Janet M. 


ANNUAL 
Cooper, Frances A. 
Corbusier, Henry L. 
Cosby, Reverend Virgil M. 
Danforth, Mrs. John 
Darbes, Alexander J. 
Datsko, Mrs. Joseph 
Davies, Mrs. William J. 
Day, Mrs. Britton T., Jr. 
De Grandis, Mrs. Ruth C. 
Deitz, Louise 
De Vol, Clarence E. 
Draz, Francis K. 
Dressler, Marie E. 
Drucker, Mrs. Lewis 
Duncan, Mrs. Alexander D. 
Duncan, Mrs. John A, 
Ehrenfest, Paul 
Eisner, Mrs. Max 
Ely, Mrs. John L. 
Eppink, June M. 
Fallon, Mrs. Harold 
Faulkrod, Mrs. Harry E. 
Fay, Mrs. omg 
Feinstein, Mrs. H. 
Feller, Dr. Alto E. 
Fisher, Mrs. Ben 
Fletcher, Suzanne 
Fox, C. Clair 
France, Chelcie 
Freedman, Mrs. Dorothy 
Friedman, Mrs. Samuel N. 
Fuchs, Mrs. Werner 
Furrier, Mrs. John G. 
Gardner, Mrs. Clarence W. 
Garnett, Ruth E. 
Garrison, Mrs. Jean D. 
Gavlak, Mrs. Albert J. 
Geffine, Mrs. Victor P. 
Gerlosky, Mrs. Mary 
Giffhorn, W. A., Jr. 
Gilkey, Mrs. Virginia 
Gitson, Mrs. Abraham 
Gloecker, Jacquelyn 
Golden, Louis B. 
Goloboff, Mrs. Harry 
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Quayle, Mrs. William H. 
Reidenbaugh, Clarence C. 
Tomarkin, Dr. Joseph 
Tucker, Bartow C. 

Weir, Dr. William C. 
Wilkenloh, Mrs. William E. 
Wilson, Ralph L. 

Zverina, Frances 


Miles, Mrs. Eugene R. 


Goodman, Albert J. 
Goodman, Chester S. 
Goodman, Mrs. Jerome W. 
Gordon, Dr. Maurice B. 
Goss, Mrs. Norman P. 
Gridley, Mrs. Stanley T. 
Griffiths, Mrs. Edwin S. 
Grobstein, Mrs. Hedwig 
Grossman, Jason 
Grullemans, Mrs. John J. 
Haberland, Mrs. Fred C. 
Handelman, H. Harry 
Hansen, Beth 
Harman, William A. 
Hays, Mrs. Frederick P. 
Henning, Mrs. Everett R. 
Herrmann, Mrs. E. R. 
Herthneck, Mrs. Richard J. 
Hibshman, Edward E. 
Hiller, Mrs. Paul M. 
Himmelman, Carl P. 
Holladay, Mrs. A. R. 
Hopkins, Doris E. 
Hunt, Allen U. 

ackson, Mrs. C. C. Roe 

acobs, David B. 

anter, Dr. Saul 


Kay, Mrs. J. S. 

Kerr, Mrs. Allen A. 

Kish, Mrs. Irene 
Klestadt, Mrs. Fred L. 
Koepfer, Jeanne 

Krenz, Mrs. Lewis H. 
Kreshak, Joseph M., Jr. 
Kumhall, Florence 

La Chance, Mrs. Alva E. 
Landy, Mrs. Milton R. 
Lang, Mrs. Margaret 
Lattin, Norman D. 
Leighton, Kaye A. 
Leonard, Mrs. E. Thomas 
Levering, Ruth 
Lewis, Elizabeth Anne 
Liebner, Robert E. 
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Lintz, Mrs. Donald 
Loeser, Nathan 

Lowe, George B. 

Lueke, Mrs. A. W. 
McCashen, Rolla B. 
McCloud, Mrs. Frank A. 
McGeorge, Mrs. Donald H. 
MacInnes, Mrs. H. B. 
McKay, Dr. Raymond C, 
McKee, Mrs. Elizabeth 
McKenney, Mrs. John S. 
McQuaid, Harry W. 
Macrae, Mrs. Charles F. 
Maharidge, Vera 

Malm, Mrs. W. E. 
Margulis, Mrs. Gilbert A. 
Markey, Mrs. Robert B. 
Martin, Richard 

May, Eileen 

Mericka, William J. 
Merkle, Mrs. Edward B. 
Merry, Mrs. Myron E. 
Messner, Vern E. 
Metzger, Mrs. George R. 
Meyer, Dorothy I. 
Milde, Mrs. Walter J. 
Montgomery, Ellen 
Moore, Mrs. C. Aubrey 
Morganstern, Mrs. David 
Motch, Mrs. E. Franklin 
Myers, Mrs. Louis L. 
Nelson, John G. 
Newman, Alan 

Page, Mrs. Irvine H. 
Pappano, Clel E. 

Paris, Mrs. Maurice 
Parker, Mrs. Helen 


ANNUAL 

Patin, Robert B. 

Payne, Theodore W. 
Peretz, Gilda 

Polatsek, Robert D. 
Pratt, Mrs. Sylvia V. 
Price, Millard E. 
Prucha, Mrs. Victor F. 
Ramsey, J. Raymond 
Regal, Mrs. Kathryn C, 
Reichart, Sandy 

Rene, Ethel 

Riemer, Mrs. Mortimer 
Robertson, Archibald 
Rodriguez, Margarita M. 
Rollings, Mrs. J. F. 
Romig, Mrs. E. F. 
Roth, Justin 

Rothman, Mrs. Florence 
Rotsinger, Edward H., Jr. 
Rowe, Olive 

Rowley, Mrs. Charles B. 
Safford, Mrs. C. Louis 
Saltzman, Mrs. Maurice 
Schmelter, Alice D. 
Schroeder, Evelyn M. 
Schroeder, Oliver, Jr. 
Schwin, Helen L. 

Seeley, Homer A. 
Seielstad, Harold D. 
Selrod, Mrs. Valborg 
Serbin, John 

Shea, Mortimer J. 
Shepherd, Mrs. Henry B. 
Sheppard, Dr. S. A. 
Sherbondy, Mrs. A. L. 
Siegel, Harry E. 

Simon, Mrs. Edward F. 


Sinagra, Mrs. Grace 
Sloan, Mrs. John S. 
Smith, Herbert H. 
Spinello, Mrs. Nick 
Stewart, Mrs. William C. 
Stormont, Marjean 
Straus, Mrs. Fred N. 
Strauss, Selma 

Stroud, Dr. George 
Stutz, Ida 

Sullivan, Joseph Phillip 
Tegge, Elvira 

Thomas, Mrs. William H., 


Jr. 
Tildes, Mrs. John H., Jr. 
Titler, Mrs. Floyd J. 
Tousignant, Mrs. John D. 
Treacy, Mrs. Fred W. 
Unger, Mrs. Roy B. 
Van der Pyl, Mrs. Ellis C. 
Van Vliet, Marie 
Walker, Blanche H. 
Webster, Mrs. Robert C,. 
Weil, Mrs. Robert H. 
Weinrich, Mrs. Albert J. 
Whipple, Mrs. Grant D. 
White, Mrs. Frank S. 
White, Mrs. Walter H. 
Wick, Mrs. Douglas 
Wilson, Mrs. Kenneth 
Witt, Mrs. Frederick L. 
Woldman, Dr. Edward E. 
Woodbridge, Frederick 
Wright, Mrs. Wilson A. 
Yeagley, Lois 
Zaleczky, Marie L. 
Ziechmann, Charlotte 


Total Meinbership 3,852 


CALENDAR FOR DECEMBER, 1948 
Wednesday 1. 8.15 p.m. Curator’s Organ Recital. Walter Blodgett. 


Friday + 


8.15 p. m. 


Lecture: Van Gogh’s Philosophy of Art. George 


Boas, Johns Hopkins University, Baltimore. 


Saturday 4. 2.00p.m. 

Sunday 5. 2.00 p. m. 
Sunday). 

3.00 p. m. 


3-45 p.m. 


5.15 p.m. 


Marguerite Munger. 


Entertainment for Young People. 
Radio-Phonograph Program (until 5 p. m. each 


Gallery Talk: Work by Vincent Van Gogh. 


Lecture: Some Relations Between the Arts, as 


shown in “The Afternoon of a Faun.”’ Thomas 
Munro, Curator of Education, The Cleveland 


Museum of Art. 
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Friday Io. 8.15 p. m. Voice Recital. Sara Carter, New York. 


Saturday 11. 2.00p.m. Entertainment for Young People. 


Sunday 12. 3.00p.m. Gallery Talk: Work by Vincent Van Gogh. 
3.00 p. m. Color Documentary Film: Filming the Alaskan 


Outpost. John Paul Miller, director. 


5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


Friday 17. 2,00 p. m. German Films: The Cabinet of Dr. Caligari; other 


early films. (For Members.) 


8.00 p. m. Repetition German Films. (For Public and 


Members.) 


Saturday 18. 2.00p.m. Entertainment for Young People. 


Sunday 19. 3.45 p.m.Christmas Dance Program. Members of Dance 


Experiment. 


5.15 p.m. Community Carols. Epworth-Euclid Church 


Gallery I 
Galleries VII, VIII . 
Gallery IX. 


Gallery X . 


Educational Corridor . 


Textile Study Room . 


Choir, Elwin Haskin, Director; Wa-Li-Ro Boy 
Choir Association, Paul Allen Beymer, Director. 
(Sponsored by the Junior Council of the Museum 
and The Cleveland News.) 


EXHIBITIONS 


. Exhibition of the Month: Classic to Baroque: A 
Style Change in the Arts (opens December 7). 


. Art of Lithography, Sesquicentennial Exhibition 
(through January 2). 


- Work by Vincent Van Gogh (through December 
12); Modern Wall Paper (opens December 15). 


. Eight Syracuse Watercolorists (through Decem- 
ber 26). 


. Drawings by Special Classes. 


. . Techniques of Textile Printing. 
Museum Galleries Closed on Mondays. 


: | | 
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RED STONEWARE VASE, c.1710-1715 
Johann Friedrich Bottger, German, 1682-1719 
Gift of A. and R. Ball, 1947 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GwINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis WILLIAMS 
JouNn HUNTINGTON HorD 
WALTER A. CROLEY 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P.BOLE Mrs. ALBERT S.INGALLS 
Haro_p T. CLARK WILLIAM G. MATHER 
RALPH M. CoE SEVERANCE A. MILLIKIN 
Epwarp B. GREENE LAURENCE H. NorTON 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Joun H. Horp Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 
Harovp T. CLark EpwaArpD B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. Chairman 
G. MATHER, ex-officio 
Harovp T. Clark Leonarp C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


THE STAFF OF 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BrepDBECK 
Membership Secretary Emeritus I. T. Frary 
In Charge of Membership EpitH BurRous 
In Charge of Publicity Marie KirKwoop 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E., Lutz 
In Charge of Photograph Shop R1icHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBE 

Assistant Superintendent JosepH J. KRAYNAK 

Office Manager CATHERINE A. FARAGHER 


President 
Vice Presidents 


Treasurer 
Asst. Treasurer 
Secretary 


LIBRARY 


Librarian TALLMAN 
Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 
M. CoE LrEonarpD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 
ADVISORY COUNCIL 
The President of Western Reserve University 
WinFrep G. LEUTNER 
The President of Case Institute of Technology 
T. Ke1tH GLENNAN 
Mrs. S. PRENTISS BALDWIN 
E. S. BuRKE, JR. 
STEVENSON BURKE 
rs. H. W. CANNON 


GROVER HIGGINS 
GUERDON S. HOLDEN 
Mrs. T. P. HowELL 
HELEN HUMPHREYS 
Henry Hunt CLARK Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JoHNsoN 
Mrs. Howarp P. Eetts H. KENDALL KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
Paut L, FE!ss ELroy J. KuLas 
WALTER L. FLory HERBERT F, 
Mrs. JAMES A. Forp . M. Luntz 
FINLEY M.K.FostErR Mrs. MALcoLtmM L.McBrIDE 
CHARLES B. GLEASON Mrs. R. HENRY NORWEB 
Mrs.THomas S. GRASSELLI Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND Mrs. HERMAN L., VAIL 
SALMON P. HALLE HELEN B. WARNER 
Mrs. Howarp M. HANNA’ ROBERT A. WEAVER 
Mrs. E. S. HARKNESS S. D. WIsE 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M.MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FooTE 
Asst. Cur. of Classical Art SiLviA WUNDERLICH 
Cur. of Textiles Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Curator of Far Eastern Art Howarp C. HOLtis 
Curator of Near Eastern Art Howarp C. HoLtis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Lovist BURCHFIELD 
Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRasse 
Administrative Secretary NELLE P. ADAMS 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THomMas Munro 
Assoc. Curator Emeritus LouisE M. DuNN 
Asst. Curator for Administration 
MarGarET F. Brown 
Section of Circulating Exhibits 
Administrator Doris E. DuNLAVY 
Preparator JosePH G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children's 
Classes), GEORGE D. CuLLER(Motion Pictures), 
THOMAS J. ELSNER (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs), GERTRUDE S. 
Hornunc (Special Activities), RUTH F. RUGGLES 
Exhibits). 
nstructors: MARGARET F. Marcus, 
O’CALLAGHAN. 
Secretary: NANCY ABBOTT 


SALLY 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
In Charge, Mary L. ForBES 
Assistant, OLIVE LopGE 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 

Foundation Benefactors contribute $500, 
Benefactor Fellows contribute 250, 
Endowment Benefactors contribute 100, 
Benefactors contribute 
Endowment Fellows contribute 10, 
Fellows in Perpetuity contribute 5, 
Fellows for Life contribute 1, 
Special Life Members contribute 
Living or Memorial Endowments 

contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


An ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


i 
i 
| 
00 
00 
00 
00 
25 
10 


